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What role could architecture play in our reconciliation with nature and its bacteria?

To provide a circular table in a park with benches, in a space barely separated from  
the teeming life of the soil and lightly defined by a kind of translucent umbrella that can be entered  

from any direction, unrestrained by walls, through which the air, the pollen, the soil, grass clippings,  
seeds, spores, fungi, insects, arachnoids, birds and other animals can pass, or inhabit,  

is an act of hospitality. It is hospitable to humans only in as much as there is the risk of being offended,  
infected, ignored, angry, or newly in love.—Beatriz Colomina, Architectural historian

How can architecture reflect and honor the natural environment in which it is placed?

Built with bio-sourced and low-carbon materials, the structure appears like a skeleton.  
Wooden ribs multiply to lift a pleated roof. Echoing the structures of tree foliage through the design  
of its canopy, the Pavilion honors the nature of the park from which it emerges.—Lina Ghotmeh

Serpentine Pavilion 2023, United Kingdom
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How can architecture emerge as both a symbol of place and a testament to human resilience?

The project appears in the city as an earthly emergence, its skin  
is custom-designed. It is all labored and crafted by the hands of the many  

workers fleeing the neighboring wars.—Lina Ghotmeh

How can architecture aid in reconstructing history after a collective trauma?

In Beirut, there has been a radical inversion of death and life: outside the cemeteries  
only destruction is at work, while the necropolis—grave, catacomb, museum,  

or other architectural forms of activity of collective preservation—aims to preserve  
the last vestiges of an existence.—Ali Cherri, Artist

1.
 P

ro
je

ct
 M

od
el

 p
ho

to
. ©

L
in

a 
G

ho
tm

eh
—

A
rc

hi
te

ct
ur

e;
 2

. S
ke

tc
h 

of
 th

e 
fa

ca
de

 ©
L

in
a 

G
ho

tm
eh

; 3
. P

ho
to

gr
ap

hs
 ©

L
in

a 
G

ho
tm

eh
; 4

. I
ns

pi
ra

tio
n 

ph
ot

os
 a

nd
 p

ho
to

s o
f t

he
 b

ui
ld

in
g 

pr
oc

es
s.

 ©
L

in
a 

G
ho

tm
eh

; 5
, 6

 &
 7

. M
at

er
ia

l t
es

ts
 

fo
r t

he
 fa

ca
de

s ©
L

in
a 

G
ho

tm
eh

; 8
. P

ho
to

gr
ap

hs
 o

f t
he

 b
ui

ld
in

g 
pr

oc
es

s ©
L

in
a 

G
ho

tm
eh

; 9
. P

ho
to

gr
ap

h 
of

 th
e 

fa
ça

de
 ©

Iw
an

 B
aa

n;
 1

0 
&

 1
1.

 I
ns

pi
ra

tio
n 

ph
ot

os
 a

nd
 p

ho
to

s o
f t

he
 b

ui
ld

in
g 

pr
oc

es
s ©

L
in

a 
G

ho
tm

eh
; 1

2.
 S

ke
tc

h 
©

L
in

a 
G

ho
tm

eh
; 1

3.
 P

ho
to

gr
ap

h 
ta

ke
n 

af
te

r t
he

 e
xp

lo
si

on
 b

y 
Jo

e 
L

ah
do

u;
 1

4.
 P

ho
to

gr
ap

h 
by

 L
in

a 
G

ho
tm

eh
; 1

5.
 P

ho
to

gr
ap

h 
©

Iw
an

 B
aa

n;
 1

6.
 P

ho
to

gr
ap

h 
©

L
au

ri
an

 G
hi

ni
țo

iu
; 1

7.
 P

ho
to

gr
ap

h 
ta

ke
n 

af
te

r t
he

 e
xp

lo
si

on
 b

y 
L

au
ri

an
 G

hi
ni

-
to

iu
; 1

8.
 P

ho
to

gr
ap

h 
ta

ke
n 

af
te

r t
he

 e
xp

lo
si

on
 b

y 
L

in
a 

G
ho

tm
eh

; 1
9.

 P
ho

to
gr

ap
h 

ta
ke

n 
af

te
r t

he
 e

xp
lo

si
on

 b
y 

Jo
e 

L
ah

do
u.

5.1.

2.

4.

6. 7.

3.

Stone Garden, Lebanon

8.

10.

9.

11.

12. 13.

18.

16.14.

15. 19.

17.



Lina Ghotmeh — Architecture Alphabet magazine — February 2025

KNOWING KNOWING

2827

How can architecture emerge as both a symbol of place and a testament to human resilience?

The project appears in the city as an earthly emergence, its skin  
is custom-designed. It is all labored and crafted by the hands of the many  

workers fleeing the neighboring wars.—Lina Ghotmeh

How can architecture aid in reconstructing history after a collective trauma?

In Beirut, there has been a radical inversion of death and life: outside the cemeteries  
only destruction is at work, while the necropolis—grave, catacomb, museum,  

or other architectural forms of activity of collective preservation—aims to preserve  
the last vestiges of an existence.—Ali Cherri, Artist

1.
 P

ro
je

ct
 M

od
el

 p
ho

to
. ©

L
in

a 
G

ho
tm

eh
—

A
rc

hi
te

ct
ur

e;
 2

. S
ke

tc
h 

of
 th

e 
fa

ca
de

 ©
L

in
a 

G
ho

tm
eh

; 3
. P

ho
to

gr
ap

hs
 ©

L
in

a 
G

ho
tm

eh
; 4

. I
ns

pi
ra

tio
n 

ph
ot

os
 a

nd
 p

ho
to

s o
f t

he
 b

ui
ld

in
g 

pr
oc

es
s.

 ©
L

in
a 

G
ho

tm
eh

; 5
, 6

 &
 7

. M
at

er
ia

l t
es

ts
 

fo
r t

he
 fa

ca
de

s ©
L

in
a 

G
ho

tm
eh

; 8
. P

ho
to

gr
ap

hs
 o

f t
he

 b
ui

ld
in

g 
pr

oc
es

s ©
L

in
a 

G
ho

tm
eh

; 9
. P

ho
to

gr
ap

h 
of

 th
e 

fa
ça

de
 ©

Iw
an

 B
aa

n;
 1

0 
&

 1
1.

 I
ns

pi
ra

tio
n 

ph
ot

os
 a

nd
 p

ho
to

s o
f t

he
 b

ui
ld

in
g 

pr
oc

es
s ©

L
in

a 
G

ho
tm

eh
; 1

2.
 S

ke
tc

h 
©

L
in

a 
G

ho
tm

eh
; 1

3.
 P

ho
to

gr
ap

h 
ta

ke
n 

af
te

r t
he

 e
xp

lo
si

on
 b

y 
Jo

e 
L

ah
do

u;
 1

4.
 P

ho
to

gr
ap

h 
by

 L
in

a 
G

ho
tm

eh
; 1

5.
 P

ho
to

gr
ap

h 
©

Iw
an

 B
aa

n;
 1

6.
 P

ho
to

gr
ap

h 
©

L
au

ri
an

 G
hi

ni
țo

iu
; 1

7.
 P

ho
to

gr
ap

h 
ta

ke
n 

af
te

r t
he

 e
xp

lo
si

on
 b

y 
L

au
ri

an
 G

hi
ni

-
to

iu
; 1

8.
 P

ho
to

gr
ap

h 
ta

ke
n 

af
te

r t
he

 e
xp

lo
si

on
 b

y 
L

in
a 

G
ho

tm
eh

; 1
9.

 P
ho

to
gr

ap
h 

ta
ke

n 
af

te
r t

he
 e

xp
lo

si
on

 b
y 

Jo
e 

L
ah

do
u.

5.1.

2.

4.

6. 7.

3.

Stone Garden, Lebanon

8.

10.

9.

11.

12. 13.

18.

16.14.

15. 19.

17.



Lina Ghotmeh — Architecture Alphabet magazine — February 2025

KNOWING KNOWING

3029

How can architecture convey resilience and shape our perception  
of space and memory in a city marked by conflict and renewal?

The windows of Stone Garden, as measures of light, reveal and frame a city marked by conflict  
and renewal. I hope that Stone Garden, standing alongside traditional homes and modern  

architecture in Beirut, tells the story of resilience, transforming how we perceive space, memory,  
and the role of contemporary architecture in Beirut’s dynamic landscape.—Lina Ghotmeh

How does the exploration of light reflect the interconnectedness of cultures and raise  
issues of energy justice?

Windows of Light addresses light and darkness as phenomena that connect cultures  
across time and space, while examining the effects of light pollution on ecosystems.  
It also discusses energy justice and highlights regions where access to artificial light  

is more of a privilege than a right.—Lina Ghotmeh

Book Windows of Light
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How can architecture become a means of connecting the ruins of the past to an uncertain future?

The ‘Archaeology of the Future’ that Lina Ghotmeh proposes is an embodied experience  
that activates materiality as a way to access the past, to be in the present, and to project onto

possible futures. Even if this future is always already in ruin.—Ali Cherri, Artist

How can craftsmanship and the power of the hand shape both
the structure and the emotional connection to a space?

Built with handmade bricks, this factory tells the story of the power of the hand.  
500,000 bricks made just a few kilometers from the site structure the space, embodying  

both resistance and lightness. Carefully laid by companions and master masons,  
they have helped revive traditional skills while reweaving the intimate,  

emotional connections to our built environment.—Lina Ghotmeh

Hermès Workshops, France
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How can architecture become a means of connecting the ruins of the past to an uncertain future?

The ‘Archaeology of the Future’ that Lina Ghotmeh proposes is an embodied experience  
that activates materiality as a way to access the past, to be in the present, and to project onto

possible futures. Even if this future is always already in ruin.—Ali Cherri, Artist

How can craftsmanship and the power of the hand shape both
the structure and the emotional connection to a space?

Built with handmade bricks, this factory tells the story of the power of the hand.  
500,000 bricks made just a few kilometers from the site structure the space, embodying  

both resistance and lightness. Carefully laid by companions and master masons,  
they have helped revive traditional skills while reweaving the intimate,  

emotional connections to our built environment.—Lina Ghotmeh

Hermès Workshops, France
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