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38 Lina Ghotmeh Archifecture

Lina Ghatmeh Architecture, whose practice is centered on the
philosophy of “Archaeclogy of the Future,” has designed an ob-
servatory af the heart of the Naturing Forest. A spiraling stair-
case leads visitors fo rooms dedicated to observing nature in
each cardinal direction. At the summit, approximately 20 meters
above ground, one can take expansive views of the surround-
ing forest and the Tonami Plain. Below the ground floor, glass
windows offer a glimpse into the soil, simulating the perspec-
tive of roots and subterranean insects—a tactile experience
of the earth itself. The cbservatory's structure, formed by the
interweaving of slender wooden elements, blends seamlessly
into the forest, resembling a single monumental free. Scattered
throughout the woods like seeds fallen from that tree, the cot-
tage accommaodations invite guests to rest and observe wildlife
through large panoramic windows. From earth fo sky, from the
microscopic to the panoramic, visitors are invited to explore a
dynamic spectrum of scale and perspective.
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Please elaborate on your architectural theory of i
“Archaeology of the Future,”

| was born and raised in Beirut, a city that has
experienced many earthquakes. Over time, lay-
ers of its history have remained buried, leading
to constant archaeological discoveries. Growing

up In this environment, | found myself natural- ’
ly drawn to archaeology, the nafural growth that
emerges from these excavations, and the idea of
architecture as something that can be swallowed
by the Earth,
After becoming an architect, | became inter-

ested in the archaeological process of digging and
finding stories and histories. At one point, | even
wanted to be an archaeologist. However, archi-
tecture, in its essence, could be an act of bringing
archaeology into the future. This idea evolved into
what | call the "Archaeoclogy of the Future," a pro-
cess through which architectural thought is deep-
ly linked to the history of its site.

In practical terms, this means researching the
elements that exist in a specific location and reas-
sembling them into a new form. It encompasses
historical, social, and contextual approaches while
observing the environment and thinking of archi-
tecture as naturally emerging. In this way, archi-
tecture becomes a continuation of whatever was™
there befare, a process of rebuilding relationships
with the surrounding context and humanity. It is
creating new relationships through space.

When we speak about human existence, we
inevitably talk about our connection to nature.
Nature is the entity that nurtures us, and archi-
tecture must be conceived in harmony with it. !
Nature is, after all, about beauty, We can combine
all those to create a new form. | believe in looking
at the future in a certain way, honoring originality
and the spark of creativity in the very moment we
design and create something.

When you discuss your work, you often use the
term “Emerge.” How do you apply that concept to
architecture?

When l work on a design, | sometimes say that the
architecture “emerges.” This implies looking care-
fully at the ground—Dboth physically and concep-
tually—and acknowledging the site's layers. One
of the images that always sticks in my mind is the
obelisk that was found in Egypt, still under con-
struction and sculpted in the rock. It somehow
exemplifies the idea of making with the resourc-
es of the place. In other wards, if you have access
to clay, wood, or other natural matertals, you can
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hence make architecture so it becomes part of the
local ecosystem. This way, the building could one
day become nature again af any point.

"Emerging" means that architecture is not an
alien object linked solely fo an architect but rath-
er a spirit that harmonizes with its context. It is
deeply rooted in its site, profoundly responsive
to its environment, and impossible to replicate in
its exact form in a different location. It resonates
with the memory and materiality of the place, and
it can also return fo nature. Architecture is part of
the broader cycle to which we, as human beings,
also belong.

This notion applies equally fo my working
process. Rather than following a strictly linear
path—from concept to detail to construction—
| embrace a dialog between the design and the
materials or the environment discovered during
construction. This complexity, shaped by diversi-
ty and multiplicity, enriches the delivered project.

For ingtance, when | work in Japan, | begin by
researching the local history, culture, traditional
crafts, the evolution of building typologies, and the
natural surroundings. By synthesizing all this, lcan
constitute a “‘memory of the project.” The resulf-
ing architecture, while new, evokes many layers of
meaning and resonates with people's own recol-
lections and experiences. Architecture becomes
amean to build knowledge.

What is your vision for the ideal relationship between
humans, the environment, and architecture?

As achild, | grew upina city and a mountain village.
Beirut's Mediterranean coastiine—visible through
piles of concrete towers—always seemed vibrant-
ly alive, while the nature found in mountains and
niched in urban settings was equally powerful and
capable of healing. Wild nature took root even in
Beirut, through ruins left o decay after its long his-
tory of conflict and destruction, bringing a sense of
freedom, beauty, and healing.

A!'r'?jough Beirut can seem chaotic, Its mix
of architectural styles, incrementally built spac-
es—towering high-rises next to historical low-
rise stmé:‘rures—crea‘tes a unique richness. In
this sense, | find parallels with Tokyo, where high-
rise developments coexist with older buildings,
forming striking contrasts, Traveling from the
coastline into the mountains, you encounter ver-
nacular methods of construction that rely on local
resources, it's common to see sfonemasons care-
fully hauling and chiseling blocks to build walls.
This deeply influenced my thinking about how
nature creates architecture and how humans build
upon natural processes;

This perspective also shapes my projects in
Toyama, where | want to integrate local nature
and cultural elements into a single ecosystem
that embodies the region’s uniqueness. While this
approach may resemnble a biomimetic approach,
it goes beyond copying forms; it looks at natural
systerns and cycles—how human movement can
echo the rhythms of nature.
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In this light, architecture is a tool to enhance
the band between people and nature. It can serve
as a "vessel” that shifts our perspective on nature,
allowing us fo observe our surroundings from
both intimate and elevated viewpoints. Observa-
tion is essential for learning. We often realize how
little we know about nature—like the names of
various plants—and | admire landscape architects
and botanists for their specialized understanding.
As humans, we have much to learn about observ-
ing and aligning our actions more closely with the
natural world.

Therefore, architecture is a medium for cre-
ating spaces and a device that can profoundly
influence how we perceive our environment and
interact with it, Depending on its design, a giv-
en space can either encourage interactions or
impose boundaries. Ultimately, | believe architec-
ture should be porous, favoring relationships and
connections rather than establishing rigid walls
and enclosures.

What does nature signify for humanity, and how
do you see its role evolving in the future?

When we ask, "What is nature?” we often imagine
a dichotomy behween humans and nature. Yet, in
reality, we ourselves are part of nature; there is
no true division. If we wish to coexist with nature,
we must understand it deeply, learn from it, and
grow alongside it. We can become better partners
by maintaining awareness of our constant inter-
dependence with the environment and seeking
more knowledge about it

A scientist friend of mine once said, "Every-
thing is nature” From that perspective, even our
overuse or exploitation of natural resources is still
natural since humans are also part of nature. Phil-
osophically, this raises questions about where we
draw the line. For instance, when we say nature is
endangered, it is rather humanity's survival that is
ultimately threatened because Earth will continue
with or without us.

This underscores the importance of cultivat-
ing greater infelligence and knowledge about
the environment and learning to be humble and
collaborative partners in the ecosystem. We can
learn Immense lessons from insects, animals,
and forests. For example, the way trees seek sun-
light and assist each other suggests possibili-
ties for improving human collaboration. Similarly,
reevaluating our conception of "waste" might lead
us to see everything as a potential resource.

The starting point is recognizing our refation-
ships—knowing who or what we interact with
and how these systems operate. Part of this may
also involve rediscovering the playfulness and
curiosity we had as children. Children naturally
approach the world with wide-eyed wonder, and
that mindset allows for deeper and broader learn-
ing. Returning to that childlike inquisitiveness can
guide us foward more harmonious living.

Lina Ghotmeh Architecture 45
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How do you interpret the concept of "Naturing™?

To me, *Naturing” signifies a renewed collabora-
tion between humanity and nature—rebuilding a
sense of unity that may have been lost over recent
decades, even though it still exists innately within
us, Our bodies are made from nature’s fundamen-
tal elements, placing us firmly within its context.
As such, we can act as ca-creators and nurturers
of an ecosystem, mixing ingredients in fresh ways
toenrich it,

“Naturing” implies “nurturing™—both of the
environment and of ourselves, For instance, sci-
entific evidence shows that our bodies contain
more microbial cells than human cells, underscor-
ing just how interconnected we are with the natu-
ral world. Beatriz Colomina has written about how
our emphasis on sanitizing spaces and eliminat-
ing microbes can also inadvertently harm us. So,
the shift in our thinking about being part of nature
also transforms how we build architecture.

The observatory you create offers an alternative
perspective on nature, while the cattage functions
as adevice that enables an experience fundamen-
tally different from everyday life—people can sleep
within the forest. What kind of experience do you
hope visitors will have in each of these spaces? -

In the observatory, one is immersed in the vary-
ing scales of nature. Starting af the ground lev-
el, where the height of the grass and the tree
trunks anchor the experience, and gradually rising
through the canopy to the sky, offering expansive
views of the vast landscape. It evokes a sense of
movement from the infinitely small to the infinite-
ly large, a journey through the wonders of nature.
The observatory itself resembles a tree, its wood-
en structure branching out and elevated within the
forest, blending seamlessly with its surroundings.

The cottages, T contrast, evoke a diffarent
scale—one that speaks to the fruits of nafure.
They are designed to mirror the forms of various
nuts found in the farest, inviting visitors fo con-
nect with the micro-scale of these natural won-
ders. This design frames the dwelling experience
in a deeply unique and intimate way.

Furthermore, how do you envision the formative
experiences gained here shaping the future of
those who encounter them?

It is about cultivating a deep connection with the
waorld and with what it is to be human —one that
is fostered through an infimate relationship with
the forms of nature, its materiality, and the diverse
ways in which it is framed within the spaces.
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Lina Ghotmeh Architecture

Their architectural practice is centered on the philosophy of “Archae-
ology of the Future,” which fosters a deep connection between
site-specific history, culture, nature, and materials, The firm's work, re-
alized worldwide, emphasizes sustainability and inclusivity. Notable
projects include the Estonian National Museum (2016), the Serpen-
tine Pavilion (2023), and the ongeing British Museum Western Range
{2025-}, They have received Numerous accolades, including the Schell-
ing Architecture Award (2020 and the Great Arab Minds Award (2023).
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