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Dorell.Ghotmeh.Tane/Architects maintains an international practice in every sense of the word

rchi is all over the map. Literally. Based in

Paris, the firm’s global reach extends to Italy, Lebanon,
Japan, and Estonia. Its 14-member team is similarly in-
ternational, with designers hailing from New Zealand
and North Africa as well as the U.S., Europe, the Middle
East, and South America. Founding partners Dan
Dorell, Lina Ghotmeh, and Tsuyoshi Tane are, respec-
tively, Italian, Lebanese, and Japanese. They met in
London where Dorell and Ghotmeli were working at
Ateliers Jean Nouvel, and Tane at Adjaye Associates.
When the call came for an open competition to design
the Estonian National Museum, the three went for it—
teaming up at night without quitting their day jobs.

Winning that commission led to DGT's formation in
2006, when the studio moved to Paris to follow a mul-
tidisciplinary approach encompassing architecture
and urban planning. Just two years later, the firm received Le Ministére de la Culture et de la Communication’s architec-
ture prize and the Italian Rassegna Lombarda di Architettura. The three principals expound on the adventure, =

From top: Doreil.Ghotmeh.Tane/Architects principals Dan Dorell, Lina Ghotmeh, and Tsuyoshi Tane. The Bump, Renault's traveling
exhibition, which debuted in Paris last year and goes to some 20 worldwide cities through 2015.
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us about the Bump, your

traveling exhibitic

Dan Dorell: Renault’s brief for the
project included marketing, identity,
and communication aspects, but

input on the practical side was limited.

We opted to design it like a kit of
parls so the same elements would be
usable over the four years it travels
around the world. This way, it
answered the client’s requests and is
ecological as well.

What are the kit’s comp

Dorell: There are two hills or "bumps”

in the flat surface that represent

46 INTERIOROESIGNMET JAN.13

change—a reference to the compa-
ny's slogan, “Drive the Change.”
Above are 388 suspended pendant
globes lit by computer-controlled
LEDs. The globes change color and
move vertically, like dancers. On the
floor, which is an off-white outdoor
carpet, are foam "stones” for people
to sit on.

Lina Ghotmeh: The colors of the LEDs
elicit different moods. Red, for exam-
ple, makes viewers more alert. But the
movement of the globes creates
soothing waves.

Tsuyoshi Tane: Yes, we've worked
with the choreographer and director
Jo Kanamori, whom I've known for
seven years, on sets for The Miracu-
lous Mandarin, Bluebeard's Castle,
and Shikaku.

Dorell: The first two, a double-bill,

started out in Japan, then traveled to
China, and ended up in ltaly for the
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Maggio Musicale Fiorentino. We've
also done set design for Play 2 Play, a
dance performance in Tokyo; an
installation for Toshiba during Salone
in Milan; and two projects—one in the
Netherlands, the other in Paris—for
the fashion label Ming Perhonen

Tane: Yes. Designing scenography,
we focus more on the notion of time:
How a space can be changed over the
course of a three-hour performance.
Architecture, instead, focuses on
space

Ghotmeh: Yes, we engage in critical
thinking. How can architecture link to
discourses in history? How can we tell
stories that create a path for architec-
ture? Part of that comes from our cul-
tural differences, which affects each
of our perspectives.

Dorell: Instead of locating the build-

ing on the proposed site, we chose an
ex-Soviet military base. It was contro-
wersial, but our goal in connecting the

base with the nearby airfield and
bridging it over a lake is to tell the
story of Estonia’s history and establish
its identity. The roof of our building
looks like it's taking off—as if Estonia,
which recently entered the European
Union, is taking off.

Dorell: Yes. In Paris, we're working

with a client who'd been living in the
Place des Invalides collecting ancient
art. Now he wants to live in a contem-
porary minimal space coinciding with
his new interest in collecting contem-
porary art. He bought the apartment =
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that used to belong to chef Alain ing community housing. I'd love
Ducasse; we're making it like an the challenge of building a tower
art gallery. We're working on with a mixture of uses.

Ducasse’s new apartment, too.

Ghotmeh: Back in 1999, when |
| was a student, linterned with a lorth America. Is anything on
‘ local developer in Tucson design-
|
|

ing single-family dwellings fora  Ghotmeh: Not yet. New York
housing complex. That experience ~ Would be a great place to work.
has made me interested in desig- ~ —€die Cohen
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MORE NATURAL THAN A
CHAT WITH YOUR BARISTA
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